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This project explores how familial collaboration and personal narrative can be leveraged to contemporize traditional 
Korean garments through digital textile design and layered construction. Drawing on Weber and Mitchell’s (2004) 
theory of clothing as autobiographical narrative, the work reinterprets the Chima and Durumagi using watercolor 
artwork created by the designer’s sister. The painting, depicting a Korean gazebo and maple trees, was digitally 
adapted into full-color and grayscale textile prints applied to cotton and chiffon. This material juxtaposition creates 
visual contrast and emotional resonance, framing the dress as present and vibrant, and the coat as reflective and 
meditative. Through iterative patternmaking and textile testing, the project balances traditional silhouettes with 
modern techniques. The result is a cohesive, wearable narrative that bridges memory, kinship, and cultural heritage. 
This design contributes to fashion scholarship by offering a relational methodology that integrates emotional 
storytelling, digital fabrication, and cross-disciplinary creativity within contemporary cultural dress practice.

This design explores the intersection of identity, neurodiversity, and maternal experience through personal narrative 
and traditional Korean aesthetics. Drawing on Parker’s (2002) theory of maternal ambivalence, the project embraces 
caregiving’s emotional complexity as a source of creative generativity. Inspired by my neurodivergent son’s detailed 
subway map drawings, I transformed his visual language into digitally printed chiffon, creating a tactile textile that 
bridges mother and child.
The garment reinterprets traditional Korean forms—specifically the Durumagi (overcoat) and Baji (pants)—through 
layered construction and contemporary patternmaking. Feminine elements such as bishop sleeves and ruffles subvert 
the masculine Hanbok silhouette, creating visual and symbolic tension between tradition and transformation. The result 
is a narrative artifact that merges cultural heritage, neurodivergent cognition, and maternal identity.
This work contributes to design scholarship by proposing a relational, autobiographical model for fashion practice that 
values caregiving and atypical perception as generative sites for material and conceptual innovation.

Hae Jin Gam  

My design work reflects a commitment to sustainability, technological advancement, and pedagogical innovation. With
a background in industry and nearly two decades of creative research, I have developed design approaches that combine digi-
tal printing, laser cutting, and 3D printing with sustainable practices. These projects not only expand the possibilities of fashion 
design but also inform my teaching and research, preparing the next generation of designers to lead with responsibility and 
creativity in a global context.

The purpose of this design was to experiment with the relationship between leather materials and a laser-cutting 
technique to broaden the depth of my creative scholarship. Thus, I wanted to create a dress that is historically inspired 
yet that employs a new technology on leather material that I have not used before as a designer. The laser-cutting 
method has been used by various fashion designers to create unique looks and finishes (Baker, 2016). Leather is one 
of humanity’s oldest materials to be used for clothing and accessories. Leather is a durable material, so garments 
made with it can withstand decades of use and wear quite well (Gullingsrud, 2017), which is reflected in my inspiration 
coming from historic costumes. The motivation for this design came from a donation of leathers from a local handbag 
and accessory company to the university. As leftover leather samples, there were many different colors, textures, and 
sizes, and I recovered materials once viewed as useless to create a new design (Gwilt, 2014).

As a design process, textile designs were created. Damaged places and Syrian images showing suffering as well 
as beautiful architecture and landscape images of before war were collected. Photoshop was utilized to express 
detrimental mood of after war images and achromatic colors were used. Also, utopian and cheerful mood of before 
war images were created and rainbow colors were used. Then, images were digitally printed on cotton fabric.
To produce versatile styles, reversible coat patterns were created. The mood of the individual who wears this coat may 
determine if the images are cheerful or detrimental. A zero waste design concept was also used to create patterns. The 
cut out from the back piece was used to create a big collar and the cut out piece under the arm was used to create a 
big pocket which can be used as a hanging detail.

The garment’s aesthetic centers on the reinterpretation of traditional Hanbok elements, particularly the otgoreum 
(ribbon), which serves as a focal point of visual balance and symbolic elegance (Geum & Delong, 1992). The design 
emphasizes duality—combining softness with structure, fluidity with geometry—echoing the visual harmony 
historically embedded in the traditional Hanbok. The integration of modern textures and finishes enhances the tactile 
and visual contrast, producing a look that is both poetic and contemporary.

My design is inspired by nature’s beauty, especially images of blue hydrangea, and I particularly wanted to emphasize 
feminine beauty. The top part of the dress is fitted to the body, while its bottom is flared. I used free-hand quilting and 
crochet techniques to create an interesting texture. The quilting and crochet structure also provides the stability of the 
dress silhouette. As my inspiration comes from nature’s beauty, I want to create subtle patterns with blue-color dyeing. 
Through ombre deep dyeing, my dress has darker shades at the bottom that become lighter toward the top to create a 
gradient look. 


